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Transmission of Landscape: From theWorking Memory to the Holes in the Canvas
in LIM Nosik's Work

Juri CHO

It might sound apparent, butpaintings do not function in a simple manner. There
are numerous variables in thebinary relations between the object of representation
and the resulting pictureplane, and one of the most important parameters is, of
course, the painterhimself. Synecdochically speaking, a painter’'s ‘eyes and head’
that function asa sensation-receiver, are an intrinsic reading apparatus that
aggregates andinterprets the senses. At the same time they are a controller that
instructsthe simultaneous cooperation of the largest parts of the torso to the
smallestmuscles in the fingertips. This is perhaps why the identical space-time
passesthrough each painter's body and intelligence, and is then individualized
intodifferent forms of the result. This explains the uniqueness of paintings in
thehistory of the past thousand years as well as the basis for painters, ascreators
of images in the contemporary world. Despite the verbal explanationof painters, the
moments of conception of how something gets transformed into apainting, and the
sensual procedure of dissecting and disposing thesensible, it remains in a black
box.

The artist LIM Nosik seems to stand aside from thegroup of artists, who focus
their energies to create impactful images orexperiment with the condition of
paintings in the post-internet era. Hispaintings do not seem to include a specific
narrative, however, thegloomy atmosphere or the dark mood leaves us a strong
impression as if amysterious event has happened or will soon occur. Furthermore,
the more uniquecompositions and sensibility found in these recent works remind
us thathe is an artist of the present generation who is freed from the
conventionalproduction and consumption of traditional paintings. There are many
clues ofhis landscape paintings that expand toward installation, in and out ofthe
canvas, the digital world and the exhibition space. What kind of works ishe trying
to create?

The term ‘early work’ does not quitefit with the still young artist LIM, however his
‘landscape of cattleshed’ series that has been intensively painted for a couple of
years since 2014,made its de facto debut in the artworld. The series is technically
well paintedand deals with uncanny subject matter. However, these are not the
only reasonsthat have drawn attention to it. His early works portraying tedious
everydayspaces and familial landscapes of the cattle shed and milk cows in
greyish-tonecanbe seen as many-sided fragments that are generated from thepile
of images inside the artists old memory. I do not think his works



areinstantaneous snapshots of the landscape, nor do I agree with the artist’'swords
that he merely ‘scooped up the objects in the paintings. The artist musthave
earnestly depicted the object in real life, however, according to my hypothesis,the
procedure of his representations is as such: During theprocess ofcomposing and
coloring, the images constituting a rich library in the artist’slong-term memory
must have moved into his ‘working memory’, and then aretranslated into a
fragmentary and psychological mise-en-scéne. Working memoryis a mechanism
involved when short-term memories get stored intolong-term memories. It is an
intermediate processing that keeps specificinformation in the mind, and lets it
emerge into the complicated layer of cognition.On the other hand,the job of
reconstructing the familiar realm of life onto the canvas is areverse process that
defamiliarizes long-term memory.

Recently, I received an artist note from LIM about hisnext exhibition<Pebble
Skipping>. LIMreflects on the origin of painting, explaining that it starts when an
artisttransfers things captured through their eyes onto the canvas. Below is
quotedfrom his note.

“If you ask someone to put something in something else, he will cup his palms
and slowly move it upwards. The reflection of painting begins when one raises the
landscape in his handsand bring it to his eyes. However, as we can imagine from
the act ofholding sand and raising it near the eyes, we can inevitably feel the
fallinggrains of sand. The grains of sand falling and disseminating look as if
theyare disappearing, because we cannot let go of the pile of sand in our
hands.However, they did not disappear, but rather become invisible as they just
movedaway from us. The landscape is swept away like a grain of sand through the
gapsof the waft and weft of a canvas. What remains is the frame holdingthe

landscape and their remnants.”

The artist’s introspection continues beyond the question of what to draw and how.
Eventually or allover again, he inquires about the operation of painting and
thereconstruction and loss of landscape in it. He mentions the frame as a
boundaryor an apparatus, demonstrating his conscious interest in things that are
notcontained in the painting. It also becomes a comprehensive note on what is
workand non-work, everyday and non-everyday. Unlike figures or objects
occupyingrelatively fixed positions, landscapes have more elements that
areabandoned or given up from the picture frame. They are similar tosnapshot
photos that follow the process of selection and exclusion. However,unlike
photographs, as the compositions chosen on site are moved onto thecanvas, they
go through a wunique process of editing during the execution of itspainting.
According to the artist’'s explanation, the finalselection of images has special



relationships to his personal and bodilyexperiences. LIM says, he makes new
discoveries when he revisits a placewhere he used to stay for a long time or often
walked around. The familiarspaces and scenes are deleted and previously unseen
images come into his eyes.While stripping the prosaic space-time through
intentional repetitions,meaningless landscapes slip through the holes of the canvas.
LIM’s descriptionof the process of creating the residual landscape, not a landscape
by paranoiac cutting,makes me realize again how painting is a genre heavily based
on time.

Once again, I would like to bring up the ‘workingmemory of the artist. The term
literally means ‘working memory’ in itsoriginal usage. Erasing parts of accumulated
memories and revitalizing thefolded time within the corners of the desensitized
city, not only does LIM'shand hold a paint brush to busily paint the dark blue
nocturne of Yeongdeungpoand the pink sunset outside of the window at Nanji
Residency, but also does hiscentral nervous system, motoneuron, and hypothalamic

neurotransmitter engagewith the act of creation.

For the past few years, LIM’s works have portrayedtoday’s scenery that is different
from yesterday; this scenery that might geterased tomorrow. In the picture plane
transmitted to my eyes, I attempt togrope every moment that has escaped from
the canvas frame and every memory thathas been sieved through holes of the

canvas.

uri CHO
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