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Scenery different from yesterday
Nosik Lim: Folded Time Hapjungjigu 2017.10.13.-10.29

Soyeon Ahn
Art Critic

The paintings which do not easily reveal their figures are presented as the scenes
of "folded time". Nosik Lim decided Folded Time as the title of the exhibition, and
the majority of pitch-dark scenes are linked with the image of this term. The
scenery in the darkness between a dusk and dawn are layered with numerous
figures, so it implies different spaces and time having small arbitrary porous. In
his first solo exhibition View from the Inside (2016, OCI Museum), he tried to
mediate an individual's de-centred psychological and social border, through a
physical border between inside and outside of the fence of a farm. The artist who
is the son of a farm and came and out from the farm in his childhood, asks
questions on the visual hierarchy of recognising the space of daily life, based on
his multiple experiences about the farm. It follows thoughts about the gap of chaos
that dichotomous difference has blurred, such as inside and outside, light and
darkness, violence and defence. The following second solo exhibition Folded Time
deals with the views on the roads which he came and go every day and his
experience at that time.

If the light is not tuned subtly, ground_1(2017) and sky_1(2017) are rather close to
the black canvas or smudge of congealed paint. When the proper amount of light
penetrates into the canvas, however, the figures appeared on the surface build a
peculiar sense of space for a flash. When it is recognised the fact the surface of
canvas connotes the space which extends endlessly above my head, folded layers
of time are revealed and it makes to imagine the temporality given to that space
and the experience of a body of that moment. Through his daily experience
repeated within the city space, Lim seems to perceive the invisible differences
created by the repetition and gradually focuses on "spatiotemporal being".

For instance, he has been seeing undoubtedly repeated evening sceneries while
coming and going between the studio and house each day around the same time.
One type of roadside trees stood closely together and blocked one's view like a
curtain, and the shadow of trees falling neatly on the precast pavers darken the
night of city. When getting out from the studio at 2 a.m. and walking while seeing
the same view habitually, it is easy to become an insensitive existence by locked in
the perception of space that was accustomed by repetition, not by instant
experience. As he puts it, he walked the path while "watching the same floor, the
same time, and the same panorama". While walking the same road again in one



day, he suddenly recognised "the floor, time, and view that are different from
yesterday”, and noticed the being in the specific time and space and distinctive
circumstance through repetitive experience.

In sky_2, the edge of the leaves of roadside trees is seen above the road, and
black night sky forms the flat background along the rim of leaves. No, again, dark
night sky comes up closely to the surface of canvas while losing the sense of
distance, and be piled up perfectly with the leaves of roadside trees: the typical
cliché of shape and background is virtually vanished, and it infers
non-hierarchical time and space that the edge of shape and background encounter
with. Perhaps, the reason he buried himself particularly in the view of night in
this exhibition followed by View from the Inside, is these time and space can be
recognised as an inter-being that has a series of power of chaos while locating
between today and tomorrow which are mostly close to the reality, daytime and
daytime.

He experienced new senses are carved into his body by walking for every night, at
the same time, on the same road, and in the same scenery. These multiple time
and space were continuously layered like as the folded times and suddenly
recognised to him at some uncertain moment. Lim tries to capture his physical
experience and small gaps of perception newly understood through the experience.
Thoughts about this experience are immediately re-materialised as the experience
of painting. At some point, on the surface of painting that the order and hierarchy
of space are demolished, the night scene that shape and background are jumbled
in the darkness of air makes to realise the edge of the chaos.

Meanwhile, in case of wall_1-10(2017), ten sceneries divided into small pieces are
persistently reconnected with dim clues and isolated in the cracks of darkness
again. As the title of exhibition suggests, it is not easily unveiled like folded times
that connote a lot of cutting lines, (already perceived through Deleuze's idea of
rhizome), but it implies latent space with power to create a space between interior
and exterior through repeated thoughts of "folding" and "unfolding". Deep thinking
about the night scene as fragmented space and time provides him strong
motivation to retain his investigation and play about the (sense of) space within
the form of painting.

sky tower(2017) is the work with collected leftover pieces of canvas cut into the
same size; he recalls the view of night sky every day he saw, draws the
afterimages and piles them one by one. About 100 pieces of these small paintings
compose multi-layered structure that is piled up at the same place. The
remarkable thing is the middle layers are the only part able to perceive with an
eye from the transparent pillar which start and endpoints are hardly seen.



However this uncertain figure as inter-being, which does not have any special
authority between painting and painting, up and down, verticality and horizontality,
starts and ends, represents the perception of night scene that is hard to be
defined like darkness.

Nosik Lim feels the sense of body newly adjusted in the night scenery of daily life,
and more concentrates on the experience to approach something specific like a
series of paintings. As can be seen in screenshot_1(2017) and screenshot_2(2017),
it is possible to guess he has faced with distinctive scenes of the night from

window 2

for quite a long time. Cloudy smears on the windows, the faded water-repellent
cloths covering the roofs of opposite buildings, dim lights from the buildings
outside, faded windows, and the trees in the darkness tangled up with their
shadows... Each of these scenes seen from the window verifies the night scene as
folded times which are regularly mingled and connote multiple spaces. Through
the experience of perception and thinking about these time and space, Lim aims to
construct the scenery different from yesterday which resists to everyday scenes. In
these scenes implying chaos like as folded times, time and space are perceived
differently than that of reality.



