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[1]G. Didi-huberman, Ce que nous voyons, ce qui nousregarde, Editions de Minuit,
1992.



Againstdestruction, Against oblivion - Painting as Holding,
LeeNara

It always has adifficulty to distinguish physical space with psychological space in
thelandscape of Nosik Lim. Memory and record, abstract and figure also
includeeach other in the same way. The painted landscape, that he continuously
lookedat and painted a farm and yard where he had spent his childhood, is
figurativepainting that sometimes goes to abstract. The other way, an
extraordinarylandscape in series like Screenshot, Wall, Solmi Road isthe abstract
paint that doesn’t stop to continuously figurative.

Painter Nosik Limsaid that he kept in mind the phrase “catching one’s eyes” when
prepared histhird solo-exhibition “Pebble Skipping”. In this exhibition, he seems
toattempt a systematical classification between physical space and emotionalspace,
which were mixed without distinction before. But rather than distinguishingthese
two spaces, he tries to ‘install’ or embrace the representation ofphysical space into
the emotional space that covers impression and afterimage. NosikLim imagines the
space-catching frame and the space-making container. The verb'catch’ refers to
an action that put an object in a container like a bowl. Andit sometimes refers to
an expressive action that covers abstract ideas like ‘putone’s heart’, ‘catch one’s
eyes’ or ‘depict within canvas’. This phrase makes meaningby comparing a mind,
eyes, and canvas with a kind of bowl. However,the process of depict something
caught by one's eyes is not the same way withcatching and putting something in a
bowl. Nosik Lim definitely knows that images caught by one’seyes soon become an
impression and afterimage without clarity and context. He triesnot to be seized the
lost things of image-memory. Instead, he makes the otherchoice with image-maker,
those who reminded a returning image like a ghost. Onthe other hand, he doesn’t
imagine a certain history that could complement and recoverthe lost thing. The
man and object in his presented landscape are just animpression and afterimage
like a kind of ground and sky, road, and hill. NosikLim does not destroy this
impression and afterimage. A painter's body and organto see, sense, and
remember pay attention now to an image’s prop like a frame,canvas, and tools.
And these use the frame and canvas as a metaphor of mentalactions that selecting

an image and remembering an image’s canvas.

In the paintingseries of workroom, canvas, and painting tools, there is a landscape
ofphysical space where he works in. It is a generally ordinary painting thatdraws
canvas, brush, and sketch in front of a window, which displays alandscape as a
city building's by-product, and anyway shows a boundary insideand out. These
captured great and small still objects are clearly representedlike a portrait. For
this reason, it seems that the master of an atelier isthese still objects, rather than



a vague figure of Nosik Lim in Branch630and Brush. About Frame, Pebble Skipping
series, Water Stein,and so on, meanwhile, it illustrates a methodology of artwork
schema unlike alandscape of physical space noted above. Especially 5 pieces
Pebble Skippingseries, the same name with exhibition title, illustrates directly
andschematically an artist’'s position that engages in creating images and also
losesimages feebly. On the contrary, consider two paints, Frame with anacrylic
touch on the edge on the huge wall wider than 8 meters and Water Steinwith the
same touched frame and plus the mark of water stein on canvas as bigas 2
meters. In the case of these, it mimics physical props of painting likeframe and
canvas, and also illustrates the schema of painting. These remind aprocess that
images disappear ‘into’ us and remain perceptually, emotionally, andmentally.

Although Framealready exists as a physical frame of curved wall across the
exhibition space,what makes it a visible frame of the pictorial schema is an artist’s
acrylictouch. It's the brush-touch that divides and structuralizes an
exhibitionspace, where the paintings representing a frame of canvas and window
exhibit. Moreprecisely, it is the ex-material object that existed as the brush-touch,
not acurved huge wall. So that Frame is the place that artwork is created andthe
placeness ‘before’ artwork. Pebble Skipping uses the artwork as ametaphor for
catching a wave that remained by a slightly flying pebble on thewater surface. The
wave that artist captures is a wavy pattern made by water onits body, but when
this water makes a mark on other objects, it becomes abandonedas a title of
Water Stein unfortunately.Nosik Lim named Water Stein after painting the frame
with quiet colorfultouches on the big canvas filled with disorderly flowy water stein
and a faintcolored background. A mark of water and wetness in Water Stein
makes thecolor by erasing the color. Paintingis sometimes the art of erasing, but
Water Stein is an ‘erasing that keepsthe mark without correcting. The canvas of
Water Stein is a place behindthe artwork.

Inside of the wall'installed” Frame, there is Branch630 that dozens of
images'fragments are suspended on stitched canvas swatches like a leaf. Outside of
thewall there is the small painting Haneul Park(28X37), that a sunset behind black
trees appears, and the large painting Canvas03(94X245)with the big packed
canvases are piled before leaving thestudio, and Floating series with 8 pieces
colored woodcolumns is in front of this. The objects, persons, events encountered
in studioare hanging on Branch630, and then gentle animals in nature are
printedlike wallpaper patterns. These afterimages are as faint as a sunset in
Hanuelpark and as lightly as pebble skipping, but the wave and wave continue
inevitably.The only massive image is the images in canvas series, and the only
swift imageis the images of a painting brush. Though, It couldn't be caught all the
imagesthat escape even with these hard tool and image. Nosik Lim imagines the



softframe that doesn’t stop to lost and hold, and the images drawn and erased in
eachmoment like Frame, Water Stein, Pebble Skipping. Hisframes, his drawing
comes near to action of ‘hold” rather than action of‘writing' that remains
inscription. Without distracting a trace of pebbleskipping, Nosik Lim, who clears
away anxiety of a farm and city night from acanvas, imagines catching without
oblivion of pebble skipping action. Thelooking is not a possession what we see but
losses it.[1]Then it could be said like this. To holding well is to lose well.

[1]G. Didi-huberman, Ce que nous voyons, ce qui nousregarde, Editions de Minuit,
1992.



